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and 1880. Some will recall those most piteous of theatrical performances which were given during the French-German war, at the London Opera Comique, by a few stragglers from the great French house. A curious feature of the performance was to see Germans and French in the audience, and the palpable wretchedness, and even fury, of the exiled Frenchman who found himself seated by his hereditary enemy. Another extraordinary incident was the performance of Dejazet as a page, so wonderful for its spirit and juvenility. Yet she had played before Napoleon.
Returning home Got described his impressions of the English actors, though he knew scarcely anything of the English tongue. He oddly enough dwelt upon the stage dressing-rooms, which excited his wrath, and which he described as " holes." The stage curtains, too, he insisted were ragged and threadbare. Toole, he pronounced, had much brilliant and witty verve, a criticism which must have astonished that genial performer. Irving he commended, and also the " handsome Miss Neilson," and he was struck by the "clear and graceful acting" of Mr. Rutland Barrington. Got must have been a far better performer than critic.
It was a singular tribute to Irving that this great French playert in his day greater even than Coque-lin, should have been drawn from his retirement to take up one of his characters. Got, the " Dean of the French stage," as Irving is " Dean " of the Englishlike
